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PREFACE

The Beatus Codex Latin MS 8 of the John Rylands University Library of

!>1anchester is one of the late Romanesque copies of the eight.h eentury

Apocalypse eommentary by the Spanish monk Beatus of Liebana, a text which

by virtue of its conte nt and rieh illustration, enjoyed great popu]arity in

Spain throughout the early and high Middle Ages·1 Despite its late date (end

of the twelfth century), the Manchester Beatus Codex is of extreme importance

for the history of the Beatus illustration, since this weH preserved manu

script seems to be the reasonably faithful copy of a lost early 'mozarabic'

Beatus manuscript. Nevertheless, the Manchester Beatus has been rather ne

glected in the scholarly literature, and only a few of its miniatures have so

far been reprodueed. Thus, the present rnicrofiche edition will be weleomed by

a11 those who are interested in the history of medieval book illumination.

The author wishes to acknowledge the kind assistance of Dr. C.D. Field and of

Dr. Feter r·1cNiven at the John Rylands University Library of l'-1anehest.er, both

of whom read the drafts of this introdudion and made valuable corrections.

Dr. McNiven also provided his counsel concerning questions of the provenance

of the codex and graciously helped to verify some of the Latin inscriptions

by comparing the transcriptions with the original rnanuscript.
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INTRODUCTION

The Beatus Illustration and Its Impact on Medieval Art

By far the riehest representations of the Apoealypse of St. John, the last

gospel of the New Testament, are found in illuminated manuseript eycles,

whieh also influeneed wall and panel painting, stained glass, monumental

seulpture, metalwork, and the graphie arts. Medie'1al eycles of the Apoealypse

are not only distinguished by their great number of illustrations, but also by

eontinuous, eenturies-old traditions whieh assume different eharaeteristics de

pending on the epoch and country. Aeeordingly, the cyeles ean be categorized

into '1arious families and groups, each of which had its greatest influence in

a certain area 01' epoch.

Although no Apocalypse cycles dating from late Antiquity and the early

Christian period ha'1e been preser'1ed, they must have existed since the fifth

01' sixth centuries.2 It is possible to reconstruct two entirely separate tradi

tions: on the Olle hand, an early Christian prototype which originated in Rorne

and which influenced the central European cyeles throughout their rnany

changes until the elose of the Middle Ages3 {this late Antique Roman cycle

has been best preserved in the early Carolingian Triel' Apocalypse [Trier,

Stadtbibliothek, Cod. 31; France, early ninth century], which, except fol'

insignificant deviations, represents a fairly exact cop:\, of an Italian model of

the sixth century)4; on the other hand, there was an early Spanish 01' North

African prototype of the fifth 01' sixth century, which is rf,flected in the

illustrations to the Apocalypse commentary by Beatus of Liebana.5 Beatus

wrote his commentary between 776 and 784 in Asturia (then the only part of

Spain not occupied by the Moors), using to a large degree older patristic

commentaries.6 'rhe copies of the Beatus Commentary were almost exclusi'1ely

limited tc Spain, only two of the extant manuscripts and fragments originating

outside Spain.7 Ten copies include only the text, but another twenty-four
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illustrate the text with a cycle based on a fifth- 01' sixth-century Spanish 01'

North African model, These illustrations, inserted between the Apoca.lypse text

and commentary and probably added already du ring the lifetime of Beatus,

were originally simple, schematic images summarizing the essential elements of

the Apocalypse text. Probably intended as a visual aid to help merncrize the

text, they thus formed an integral pa.rt of monastic-spiritual practice,

Cassiodorus' lectio diyina, which consisted of reading and memorizing, medi

tation and contemplation,8

The original cycle of illustrations is contained in the Beatus manuscripts of

the first and second text edition from 776 and 784, i,e. in the "Family 1" (as,

for instance, the Beatus codices Madrid Vitr, 14-), Escorial &.11.5, Osma MS 1,

see the list below, p, 11),3 Heflecting th'3 cultural rise and increased

European contacts of the Kingdom of Asturias-Lean, the original plcture ver

sion during the second quarter of the tenth century unde!'went a noticeable

transformation in both style and composition - receiving, for example, back

ground stripes in s2veral colaurs - and a significant expansion in its icono

graphy. Double-page pictures of the evangelists and their symbols were

added, as were genebÜcgical tables of the ancestors of _Christ, and an

illustrated Daniel commentary by .Jerome.10 This expanded cycle is contained

in the manuscripts of the "Family Ira" (e.g. Beatus M.644 of the Ne',v York

Pierpont Morgan Library, ana thc Beatus manuscripts at Valladolid and UrgeJ)

and in the "Family Üb" (e.g, Tabara Beatus at Madrid; Gerana Baatus), to

which also belongs the Manchestei' Beatus (see the list below, p .. 121'.).

The Beatus Apocalypse cycles continued to be copied into the thirteenth cen

tury. Several eleventh-century manuscripts reflect a pictorial and textual re

lation to the liturgy of the deao, Including the codices of Saint-Bever {Paris,

Bibliotheque Nationale, LaL 8878l, of Santo Domingo de Silos (Landon, British

Library, Add. 11.695), and of San Isidoro in Lean (Madrid, Biblioteca Nacional,

Vitr. 14-21,11 In the twelfth and thirteenth eent.uries. the Beatus tradition ex

perienced a final revival, probably due to the large number of newl;r-founded

monasteries: the Ci:3tercians especiaHy commissioned new and, at times, richly'

illustrated copies of this highly esteemed 1berian monastie text, inc1uding the

manuscripts from tbe Cistercian monasteries of San Andres de Arroyo (Paris,

Bibliotheque Nationale, Nouv, acq. jaL 2290) and Las Huelgas (New York,
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Pierpont Morgan Library, M. 429),12 The influenee of non-Spanish Apoealypse

traditions is evident only oecasionally in late Beatus manuseripts, such as the

Navarra Beatus (Paris, Bibliotheque Nationale, Nouv. aeg. lat. 1366) and the

Arroyo Beatus (Paris, BibI. Nat., Nouv. aeg. lat. 2290).13 The reason for the

continuing 'popularity' of the Beatus Apoealypse in the twelfth and thirteenth

centuries is found less in the text, which by that time was entirely outdated,

than in the extraordinary wealth of its images. The coneeptual sehematicism of

the illustrations corresponded exactly to the abstract tendencies of

Romanesque art, but it found no equivalent in the new, more 'realistic' Gothic

style. Therefore, it is not surprising that the eventual dominance of the

Gothic - along with the ascent of courtl~'-seclllar patronage - meant the death
of the centuries-old Beatus tradition.14

The influence of the Beatus Apocalypse cycles on other art forms was less

than is often assumed.15 In Spain, influence was limited essentially to the

Kingdom of Asturias-Leon, the provenance of most extant Beatus manuscripts.

Influence is evident already in tenth-century manuscripts from the Castilian

scriptoria of Valeranica and San Mill1in de la Cogolla (e.g., the Moralia codex

from 945 in Madrid, BibI. Nac., M.s. 80; and the late tenth century C6diee de

Rods in Madrid, Real Academia de la Historia. Cod. 78).16 Later influence is

evident in the early twelfth-century vault paintings of the Panteon de los

Reyes of San Isidoro in Leon,17 in a late twelfth-eentury world map from the

Castilian monastery of Ona (Milan, BibI. Ambrosiana, Ms. F.105 SUp.),18 and in

a thirteenth century Bible from the monastery at Ucl€,s, New Castile (Madrid,

BibI. Naeional, Ms. 922-9;25 ),19 In CataJonia. the influenee of the Beatus tradi

tion was limited to the Leonese Gerona ApoeaJypse (Gerona, Catedral, Ms. 7),

which was brought to Gerona during the eleventh eentury,20 and whieh in

the twelfth century served as a model for a Catalonian Beatus Apocalypse

{Turin, Biblioteca Nazionale, Ms. LIL1)21 and also for a eapital in the cloisters
of Gerona Cathedra1.22

Outside Spain the influence of the Beatus Apoealypse cycle was even more

sporadie. Other than the oceasional influence on Romanesque monumental

sculpture in Franee, as for instance in some cloister eapitals at Moissac. from

110023 and the twelfth-eentury portal of La Lande-de- Fronsac24, clear evi

dence of non·-Spanish borrowing from the Beatus tradition exists only in the
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Romanesque wall paintings of San Pietro di Civate neat' Corno (ca. l} 00)25 and

in a fe\'\:' miniatures of thE: early Gothic English Apocalypse at Tri':lity College

in Cambridge (M3 R.16.2; ca. 1250-1260),26 These borrowings were evidently

guided by the didactic-,exegetical intentions of those who commissioned the

work and, in the ease of the Trinit;{ College Apocalypse, by artistic consid
erations of the miniaturist.

The Position 01 the Manchester Beatus with.in the Beatus Tradition

Since the basic studies by Henry A. Sanders and Wilhelm Neuss,27 the Beatus

manuscripts are generally classified into three groups, called by Neuss

lIFamily r", QPamily IIal' and HFamily Ilbft, Contrary to the opinion of Neuss

(""lho believed only in üne archetYPE' or the Beatus manusc:t·i.pts)~28 most

scholars today accept the theory of Sanders29 that these three gro'-'ps reflect

different editions 01' recensions of the Beatus commentary.30 Thus, the Family

I represents the tVJ"O text editions fram the lifetime of Beatus (776 and 784),

the Family Ha reflects an enlarged text recension from the tenth century,

whose subsequ.ently 1:'e"""lsc:~d version is gi,/en jn the Family IIb.:~l

The extant illustrated Beatus manuscripts of these families are as follows .:;2

Falll iJ.,5-'~ j

1) Madrid, Biblioteca. Nacional, llrf3~ Vitr. 14-1 (olim Hh 58); Kingdom of L86n~
ca. 930-950 (:: Al).

2) Paris, Eibliotheque National€:j Ms. Lat. 8878; Saint-Sever (Gascon.y),
between 1028 and 1072 (= 5).

3) El Escor-ia11 Biblioteca deI irlonasterio;, C'od. &,11.:); Castj]e~ second flalf of'
the tenth century (" E).

4) Madrid, Real Academia cie la Historia, ead, 33; San MilLin de la Cogolla
(Castile), early and late eleventh centm'y (= A2moz and A2roml.

5) Santo Domingo de Silos, Archivo deI Monasterio, Frggm, 4; Nortnern
Spain; late nint,h or early tenth century (~ Fe).

6) Burgo de Gsma, Musso de 1a CatedraL Ms. 1; Northern Spain, 1086 (= 0).
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7) Rorne, Bibliateea Carsiniana (Aeademia dei Lineei), Ms. Lat. 369; Spain,
eleventh - twelfth eentUl'ies (::: Cl.

8) Lisbon, Arquivo Nacional da Torre do Tombo, eod. 160; Lorvao, 1189 (=
L).

9) Lean, Arehivo Histarico Provincial, Perg., Astorga 1; Northern Spain
(Lean?), seeond half of thc twelfth eentury (= Le).

10) Paris, Bibliotheque Nationale, Ms. Nouv. aeq. lat. 1366; Navarre, about
1200 (= N).

Farnil:v IIa

1) New York, Pierpont Morgan Library, M. 644; San Miguel de Esealada,
(Lean), ca. 950-960, by the painter Magius (= M).

2) Valladolid, Biblioteea de la Universidad, Ms. 433; Kingdom of Lean
(Valeavado 7), 970 (= V).

3) Seo de Urgel, Arehivo de la Catedral, Cod. 4; Northern Spain (Rioja ?),
seeond half of the tenth eentury (= U).

4) Madrid, Biblioteea Naeional, Ms. Vitr. 14-2 (olim B.31); San Isidoro at
Lean, 1047, by the seribe Faeundus, for King Fernando I of Castile-Leon (=
J).

5) London, British Library, Add. MS 11695; Santo Domingo de Silos (Castile),
eompleted 1091-1109, by the painter Petrus (= D).

Fami1:v IIb

1) Madrid, Arehivo Histarieo Naciona1, Cad. 1097 B (olim eod. 1240); San
Salvador de Tabara (Kingdom Lean), eompleted 968-970, by the painters
Magius and Emeterius (= T).

2) Gerona, Museo de la Catedra1, Ms. 7; Kingdom of Lean (Tabara ?), 975, by
the painters Emeterius and Ende (::: G),

3) Turin, Biblioteca Nazionale, Ms. LII.l (olim lat. 93); Catalo.nia (Ripoll?,
Gerona?), early twelfth century (= Tu).

4) Manchester, John Hylands University Library, Latin MS 8; Castile, late
twelfth century (= R).

5) Madrid, Huseo Arqueo16gico Nacional, Ms. 2 + Paris, Private Collectioll
(olim Marquet de Vasselot) + 1>1adrid,Biblioteca de 1a Fundacion Zabalburu
(olim Heredia Spinola) + Gerona, Museo Dioeesano; frorn San Pedro de Cardena
(Castile), late twelfth century (= Pe).
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6) Paris, Bibliotheque Nationale, Ms. Nouv. acq. lat. 2290; from San Andres
de Arroyo !Castile), early thirteenth century (= Ar),

7) New York, Pierpont Morgan Library, M. 429; from Las l-luelgas, near
Burgos (Castile), 1220 (= H).

8) Mexico City, Archivo General de la Nacion, Ilustr. 4852; Castile, mid-
thirteenth century != Mex).

It has never been doubted that within this classification, the Manchester

Beatus definitely belongs to the manuscripts of the Family IIb.33 However, the

precise position of the Manchester Beatus within this family remains contro

versial. Whereas Neuss and Sanders, on the basis of their detailed textual and

art historie al analyses, agreed t.hat Manchester (::: R) comes closest to the

Cardeiia Beatus (= Pc) and Arroyo Beatus (= Ar), and that these three manu

scripts form a subgroup within Family II,34 more recently a number of

scholars have assumed timt Manchester is sither a copy of the Leonese Beatus

codex in Gerona (= G),35 whose presence in Gerona is documented since the

eleventh century,36 or of the Tabara Beatus (::: T),37 which at the time of ori

gin of the Manchester Beatus was in the region of Burgos, in Old Castile.38

The former opinion -- Hanchester being a copv of Gerona - seems ta me com

pletely untenable: although Manchester shares with Gerona some few peculiar

pictures and iconographical elements,39 it otherwise lacks a11 the singular

iconography of the Gerona Beahis; this specific ieonography of Gerona, how

ever, recurs almost eompletely in the Turin Beatus (::; Tu), ,,,hieh is generally

considered a direct eopy of Gerona.4lJ More legitimate i8 the theory of Williams

that Manchester might be ODe cf the Romanesque eopies o.f the Tabara Beatus

made in the region of Bur-gas. Thc Täbara Beatus being elosely relat.ed to the

Gerona Beatus (both were done in part by the same monks and perhaps even

in the same scriptorium of Täbara), Williams' hypothesis would explain those

elements in the Hanchester Beatus which it shares with Gerona and the TUrin

copy (like the Cross page and the Majesty picture, see above). Furthermore,

following Williams, two of the few extant illustrations of the Tahara Beatus, i.e.

"The Seventh Vial Emptied inte the Air" (Apc XVI, 17-21) and "The Satan, the

Beast and the False Prophet being Cast into the Sulphur Pit" (Ape XX, 9-10),

would be reflected most elosely in the respective pictures of the Manchester

Beatus (fol. 1731', 194v).

•
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However, against this theory of Williams can be adduced a number of argu

ments. First, one has to recall that the Manchester Beatus does not contain

even one of the singular motifs of the Tabara Beatus, like the "Tower of

Tabara" and the "Omega" page (Tabara, fol. 1671', 167v), which both recur in

the Huelgas copy of Tabara (= Hl, despite its free variations of the other il

lustrations of Tabara. 41 Besides, by no means does Manchester resemble

Tabara as closely as Turin does in respect of its Gerona model.42 Moreover,

on the basis of their detailed textual analyses, both Neuss and Sanders have

classified the Beatus codices of Manchester, Cardeiia and Arroyo as a special

subgroup of Family IIb, a subgroup which comes closer to the pair

Tabara/Huelgas than to the branch of Gerona/Turin and of a tenth-century

Beatus text fragment in Silos (Archivo deI Monasterio, Fragm. 1-3 i, which is

textually a twin of Turin.43 Within the subgroup of Manchester/ Cardeiia/

Arroyo, in a number of textual variants the former two do not coincide with

Arroyo; however, among themselves Manchester and Cardena do not agree

either in all the readings.44 Hence, the slightly later Cardena codex cannot be

a copy of the Manchester Beatus, as Williams suggested,45 but both must hark

back to a common prototype 01' model. Important also is the fact that the spe

cific variants of the subgroup Manchester/Cardena/ Arroyo betray a common

tendency towards more meaningful and correct 'modern' readings,46 which in

dicates that their common prototype cannot have been an old, tenth-century

manuscript like the Tabara Beatus, but that it must have been a more recent

codex probably dating already from the twelfth century.

The basic results of Neu.ss' reconstruction of the textual tradition of the

Beatus manuscripts of the FamihT Eb have been confirmed by the author of

this study in his statistical analysis of the pictorial material of the Beatus

manuscripts, i.e. of a random choice of Beatus illustrations:47 of twenty-nine

illustrations preserved by chance in the Beatus codex Vitr. 14-1 of the Madrid

Biblioteca Nacional (= Al, Family 1), the number of singular paralleIs found

only in two of the compared manuscripts, and hence indicating a stronger

relationship, 1s given in the first table; the number of total paralleIs of two

compared Beatus manuscripts is listed in the second table (each time, the

total number of compared illustrations is given in parenthesis); a third table

indicates the mathematical degree of relationship between two compared manu

scripts, based on a 'correlation test' of the "Antichrist Tables" of the Beatus

rnanuscripts. This factor of relationship can vary between + 1,0000 (total
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iconographic identity of two manuscripts) and - 1,0000 (to1;.:.,ldivergence of

two codices).

Table I (G)

40 Tu (26)
9 H (27)
1 T (3)
4 R (27)

Pc (8)
Ar (25)

Table II (G) Table III (G)

72

Tu (26) 1,0000 Tu
32

H(27) 0,6995 T
6

T(3) 0,6891 H
9

Pc(8) 0,4589 R
27

R(27) 0,2735 Ar
8

Ar (25)

If we look at the above tables relating the Gerana Beatus (= G) to the other

Family IIb manuscripts, we see at once the extremely strong correlation with

the Turin Beatus (= Tu l, Significantly, the manuscripts with the next highest

values are the Tabara Beatus (= T) and its copy, the Huelgas Beatus (= H),

whereas the Manchester, Cardeiia and Arroyo manuscripts (= E, Pc, Ar) figure

at the end of a11 tables, thus indicating that - contrary to the Huelgas Beatus

- they do not derive directly from Tabara, but form an independent

subgroup,

Basically, these results are confirmed by the values of relationship of the

Tabara Beatus (= T):

Table I (Tl Table Ir (T)Table III (T)

1 H

(3) 6 H(3) 0, 9749 H
1 G

(3) 6 G(3) 0, 7375 R
Tu (2)

2 Tu (2)0, 6995 G
R

(3) 2 R(3) 0, 5865 Tu
Ar (3)

Ar (3)0, 4967 Ar

Here, we see again the extremely strong correlation with the Huelgas Beatus,

Tabara's direct copy, followed by the values of Gerona and Turin, More re

markable is the surprisingly high value of Manchester (= R) in Table III,
based on the "Antichrist Tables",48
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Table I (R)

Table II (R)Table III (R)

8 Pc

(9) 18 Pc(9) 0, 7594 H
13 Ar (26)

30 H(28) 0, 7375 T
llH

(28) 27 Ar (26)0, 7092 Ar
9 Tu (27)

27 G(27) 0, 4589 G
4 G

(27) 25 Tu (27)0, 3599 Tu
T

(3) 2 T(3 )

If we look at the tables for the Manchester Beatus (= R) we realize tha.t in all

the three tables Gerona/Turin figure at the end, thus confirming again that

Manchester, together with the remaining branch IIb manuscripts, belongs to a

different subgroup. Within this subgroup, Manchester comes dosest to the

Cardena Beatus (= Pc) (cf. tables I and II), especially if one considers the

small number of preserved illustrations in Cardena and that, moreover,

Cardena does not show up in 'T'ab!e III since it lacks one of the "Antichrist

Tables", Otherwise, after Cardefia, the Beatus manuscripts of Arroyo, Huelgas

and Tiibara 1= Ar, H, T) have respectively the highest values of relations hip

with Manchester. However, by no means do these values indicate that

Manchester might be a direct CopY of Tiibara and hence a 'brother' of

Huelgas, as Williams supposed.

Table I (Pe) Table II (Pe)

8 R

(9) 18 R(9)
3 Ar (9)

9 G(8)
G

(8) 8 Tu (9)
Tu (9)

6 Ar (9)
H

(9) 5 H(9)

The specialrelationship of Manchester and Cardena is also evident fram the

tables for Cardefia (see above), fo1lowed by Arroyo and Gerona/Turin, with

Huelgas at the end. The latte I' ccntradicts Williams' assumption that

Manchester/Cardefia derive directly from the sub-brauch Tiibara/Huelgas.

Furthermore, despite the high values cf relationship between Manchester and

Cardefia, these are still not strong enough to suppose a direct model-copy

relationship of these two manuscripts, especially if compared to the

respective, much higher values of Gerona/Turin, and also if one considers

that - contrary to Gerona/'I'urin and Tiibara/Huelgas Manchester and

Cardefia are not separated by a radical change of style (which normalb' in

creases the differences).
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Contrary to Neuss' «stemma» of the Beatus manuseripts,49 despite its elose

relationship to Manchester ICardefia, the Arroyo Beatus does not belong to

their sub-braneh and does not derive from the same model. This is not only

indieated by Arroyo's lower values of relationship with Manchester and

Cardeiia, but it is also suggested by a study of the illustration of the "Seven

Angels with the Seven Plagues and the Song of the Lamb" (Ape XV, 1-4):50 in

a11 braneh IIb manuseripts, the Lamb is not hovering above the sea (as in

braneh IIa), but plaeed on a kind of supportj51 however, whereas

Gerona/Turin and Arroyo plaee the Lamb on a mountain (derived from the

preeeding illustration of the "Adoration of the Lamb on the Mount Sion", Ape

XIV, 1-5), in the remaining three other braneh IIb manuseripts (R, Pe, H) the

support of the Lamb has adopted a geometrical form, whieh in the two

respeetive pietures of the Huelgas Beatus still reealls the oval shape of the

mountain, but whieh in Manchester and Cardena rather resembles an altar. 52

Furthermore, the braneh !Ib fragment recently discovered by Rafael Comez in

Mexico City (= Mex), seems to be most ciosely related to the Arroyo Beatus.53

Henee, both the Mexico fragment and the Arroyo Beatus belong to a sub

braneh whieh is different from that of Manchester/Cardeiia..

All these genealogical relations are expressed diagramatically in the following
'stemma':
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Provenance, Origin and Style of the Manchester BeatuB

The provenance of the Manchester Beatus can only be traced back as far as

the second half of the nineteenth century. Until 1870, the codex was part of

the private collection of the Marquis of Astorga, Count of Altamira, in Madrid.

As such the manuscript is mentioned 1869/70 in several books and articles.54

In 1870, this Beatus codex was sold to the Parisian bookdealer Firmin Didot.55

In May 1879, our manuscript was bought at the sale of the Didot collection by

the London bookdealer Bernard Quaritch and, some years later being still in

his possession, it appeared 1887 in one of his catalogues·56 Then the codex

became part of the Crawford Collection and later was purchased by Mrs.

Rylands. After 1901 it was transferred to the John Rylands Library of
Manchester.57

The Manchester Beatus can be dated for both paleographical reasons58 and on

the basis of its style59 to the second half of the twelfth century. more pre

cisely to the last third of this century.60 The slightly byzantinizing style of

the illustrations of the Manchester Beatus has been compared to works of

Northern Spain of the years about 1170-1180,61 especially to the «urna» (i.e.

the shrine) of Santo Domingo ds Silos (Burgos, Museum and Monastery of

Silos )62 and to some capitals in the western crypt of the cathedral of

Santiago de Compostela.63

The Spanish origin of the Manchester Beatus has never been questioned.

However, we have no concrete information about its 8criptorium, i.e. its pre

eise place of origin. Nevertheless, the just mentiened stylistic analogies with

the «Urna of Santo Domingo de Silos» made by a loeal workshop in Silos (Old

Castile), and espeeially the streng iconographical paralleis with the other

braneh IIb Beatus manuseripts, which aIl eome from monasteries in Old Castile

(San Pedro de Cardena, Las Huelgas, San Andres de Arroyo, Medina de

Rioseeo near Valladolid64), 0.11 give us strang arguments in favour of Ci.

Castilian origin for the Manchester Beatus. But the iconographical and sty

listie analogies with the Cardena and Huelgas Beatus manuseripts are not

close enough to suggest an origin for the Manchester Beatus in Cardena 01'

generally in the region of Burgos, as has been supposed.65
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There were at least two painters at work on the Manchester Beatus, one much

more talented than the other. However, there is some controvers;r about the

exact distribution of these two hands: whereas James66 sees the second, infe

rior artist start after fol. 113 and end before fol. 158v, Williams67 recognizes

this second hand only in gathering XVIII and the first page of the following

quire XIX (i.e. on fot 135r-143r). Considering the fact that with the first

picture of gathering XVIII (fol. 1371') the inscriptions begin to be con

tinuously added to the pictures, and that even James68 concedes that the

second artist is "most c1early perceptible about fot 137 sqq." (i.c. starting

with the first picture of gathering XVIII!), we have to assume with Williams

that the second hand began with quire XVIII, more precisely with fot 1371'.

On the other hand, James is right in asserting that on fot 158v the first,

better artist takes up the work again.
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DESCRIPTION

Codicological Description

Vellum, 248 fols. + 4; 442 x 313 mm. Text written in double columns of 38

lines, in plain black Gothic hand. The simple leather binding (458 x 328 mm),

probably of the eighteenth century,69 has "S. Amandus in Apocalipsin" on its

spine. On the inside front cover are the ex libris "Bibliotheca Ambrosii Firmin

Didot" and "Bibliotheca Lindesiana - F/1"j on the inside back cover is the ex

libris of the John Rylands Library.

Collation

The modern foliation (in pencil on the upper right corner of the leaves) be

gins after a vellum fly-leaf and two paper leaves. After fol. 132 the num

bering is incorrect by one (there is a fol. 132 bis). The first fly-Ieaf seems to

have been originally part of the first gathering, which is now incomplete. The

last folio (fol. 248) is a vellum replacement of the final page of the

Commentary on Daniel.

Gatherings: IB -1 (fol. 1-7), HB (fol. 8-15), InB (fol. 16-23) catchword, IVB

(fol. 24-31) catchword, VB (fol. 32-39) catchword, VIB (foI. 40-47) catchword,

VIIB (fol. 48-55) catchword, VIlIB (fol. 56-63) catchword, IXB (fol. 64-71)

catchword, X8 (fol. 72-79) catchword, XIB (fol. 80-87) catchword, xnB (fol. 88

95), XIII (fol. 88-95), XIIIB (fol. 96-103), XIVB (fol. 104-111), XV8 (fol. 112-119)

catchword, XVIB (fol. 120-127) catchword, xvnB (fol. 128-134), XVIIIB (fol. 135

142), XIXB (fol. 143-150), XX8 (fol. 151-158), XXI8 (fol. 159-166), xxn8 (fol.

167-174), XXln8 (fol. 175-182) catchword, XXIVB (fol. 183-190), XXV8 (fol. 191

198), XXVI8 (fol. 199-206), XXVII8 (fol. 207-214) catchword, XXVIII8 (fol. 215

222) catchword, XXIXB (fol. 223-230) catchword, XXX8 (fol. 231-238 catchword,

XXXI1° (fol. 239-248).
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Contents

Fol. 161' Beginning of Pl'ologue I of the Beatus Commenta1'Y: Incipit prologus
totius libri. Johannes apostolus et evangelista a Christo electus ....

Fol. 16v Beginning of P1'ologue II: Incipit prologus eiusdem. Diversos marina
transvadantes ...• - Interpretation: Incipit explanatio. Johannes quoddamvaticinio ex merito ....

Fol. 251'

Beginning of Book I of the Beatus comrnentary.

Fol. 391'

Beginning of Book II.

Fol. 56v

Beginning of Book III (Liber secundus).

Fol. 851'

Beginning of Book IV (Liber tertius).

Fol. 1031'

Beginning of Book V (Liber quartus).

Fol. 1251'

Beginning of Book VI (Liber quintus).

Fol. 1411'

Beginning of Book VII.

Fol. 1601'

Beginning of Book VIII.

Fol. 1741'

Beginning of Book IX.

Fol. 180v

Beginning of Book X.

Fol. 186v

Beginning of Book XI.

Fol. 1951'

Beginning of Book XII.

Fol. 205v-248r

Jerome's Commentary on Danie].

The Illustrations

The "Ark of Noah" is placed among the frontispieees (fol. 15r), instead of on

fol. 82v 01' 831', its proper loeation with the eommentary text, as an illustra

tion to the last paragraph of Book II (whose Utle is: Incipit expositio septem

ecc1esiaruIll qualiter et septem nominantur, speeialiter per arcam Noe

decJaratur}.70 The illustration of the "Silenee in Heaven" (Ape VIII, 1\ 1s

omitted on fel. 1251'. As in the other branch IIb manuseripts (exeept the

Arroyo Beatusl, the miniatu1'e of the "Second Plague Angel" (Apc XVI, 3) was

never included. The «storia» and the illustration of the "Heavenly Jerusalem"

(Apc XXI, 1-27) were ornitted and displaeed by the picture of the "River of
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Life" (Ape XXII, 1-5), whieh usually follows the image of the "Heavenly
Jerusalem".71

Fol. 11"
follow.

Fol. Iv

Fol. 21'

Title page. Areh with blank medallions, as in thc Gencalogies whieh

The Cross of Oviedo.

Christ in Majesty.

Fol. 2v - 61' Picturcs of the Evangelists;

Fol. 2v
Fol. 3r
Fol. Sv
Fol. 41'
Fol. 4v
Fol. 51"
Fol. 5v
Fol. 61"

8t. Matthew with witness. Above, symbol of 8t.Matthew.
Two an gels holding the Gospels. Ahove, thc s,"mbol of 81:.
MaHhew.
St. Mark with witness. Ahove, symbol of St. Mark,
Two angels holding the Gospels. Above, the symbol of St.
Mark.
St. Luke with witness. Above, symbol of St. Luke.
Two angels holding the Gospels. Ahove the symbol of St.
Luke,
St. John VI,tth ,,,,ritness. Above, thc sy"mbol of St . .John.
T'v,ro angelE: holding the GospeIs. Abo-ve, thf' symbol of St. Joh:rl.

Fol. Sv - 13r Genealogies of Christ:

Fol. Sv

Fol. 7v

Fol. 8v
Fol. 91"
Fol. Sv
Pol. 101'
Fol. lOv
Fol. llv
Fol. 131"

Fall of Adam aad Eve.
Noah's saerifiee of two doves.
Wor1d map.
Saerifice of LEeaac

lvledallion 'w1th Isaac (Ysaach,.

Medallion with Jacob (Iceob) and Leah (Lia uxor Iacob).
Raehel.
David (Dauit rex).
The adoration of the r-1agi.

Fol. 13v End of the text of the genealogies, comparing Christ destroying
Satan to a certain bird which rolls itsell in mud and kills a serpent.

Fo!' 14r Bird killing the "erpent.

Fol. 14v Portraits of the Comm'entators of the Apocalypse (i.e. of the text
sourees of the Beatus commentary).

Fo!. 15r Noah's ark. In the triangular space at the top Noah (wife and
three daughters on L., thl'ee sons on R. i takes in the dove and olive- branch
throllgh the top of the roof. Below t.his are forty--two square eompartments in
six rows cf seven eaeh. The three upper rows contain pairs of birds, and in
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two eases eooking utensils. The next three eontain swine, oxen, mules, horses,
asses, sheep, goats, unicorns, deer, human-headed dragons, three other pairs
of dragons, two eameIs, men with pointed ears, two beasts with seven heads,
lions, bears (7), wolves (?), and lastly two garde-robes. On R. a taU tree with
the dove plucking a branch. Below, three eorpses, the raven plueking out the
eye of one.

Fal. 15v Blank.

Fal. 16r Angel tmder horseshoe areh. holding boak. Decorative initials to
prologues.

Fol. 23v Grotesque lion in autline in Jower margin, surrounding the
eatehword of the quire.

Fal. 25r

Fal. 25v

Fa!. 27v

Deearative initials.

Christ sending the Angel to St. John (Ape I, 1-6).

Christ coming in the elouds (Ape I, 7-9).

Fal. 29v The VISIOn of Christ between the "seyen candlesticks": The calling
of SL John - John looking at seyen arches -- The seyen churches (Apc I, 10
20).

Fal. 31v Nimbed figure in outline iSt. John) enclosing catchword.

Fal. 43v - 441' World map. An illustration of the Prolog'us de Ecclesia et
Synagog'a of the Beatus commentary,72 in which the areas of mission of the
twelve Apostles are indicated.

Fal. 44v The Twelye Apostles, holding gold books, exeept Peter, who has
keys and sero]]. Their names are given: Petrus, Andreas, Thomas, Iohannes 
Mattheus, Philipus, Bartolomeus, Simon Zelotes - Iacobus, Paulus,- , Iacobus.

Fol. 49v The foul' beasts of Daniel (Dan. VII, 3-8). Below: The statue and
the stone from the mountain whieh smites its feet (Dan. II, 31ff).

Fol. 511' The woman riding on the beast, Palm-tree. An illustration to the
paragraph De muliere super bestia of the Beatus eommentary.73

Fol. 56v - 811' Letters to the Seyen Churehes of Asia (Ape II-III): Aseries of
pietures, each in two seetions. In that on L. John is addressing 01' addressed
by an angel. On 1'(, is one of the churches, represented in seetion as a rule,
and containing an altar with gold ehaliee. The others on fols. 60v, 64v
(smaller), 68v (large: ehurch on L.), 721', 75v, 811':

Fol. 56" Letter to Ephesus (Ape II, 1--7).
Fol, 60v

Letter to Smyrna (Ape II, 8-11).
1<'01. 64v

Letter to Pergamos (Apc Ir, 12--17).
J!'ol. 68v

Letter to Thyatira (Ape H, 18-29),
1"01. 72r

Letter to Sardis (Ape IrI, 1-6).
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Letter to Philadelphia (Ape III, 7-13).
Letter to Laodicaea (Ape III. 14-22l.

1"01. 861' The Vision of God in Heaven and or the twenty-four Elders (Ape
IV, 1-6 l. Above, twelve Elders, like Apostles, seated, with books. In c., Christ
in gold sphere, supported by two angels. Below, twelve Elders, as above.

1"01. 89r The Adoration of the Lamb by the Foul' Living Creatures and the
twenty-four Elders (Ape IV,6 - V,14): A great circle held by foul' angels.
Below, John and an Elder.ln c. the Lamb with cross in medallion. Above, God
throned: surrounding, the foul' beasts, between them are three Elders holding
golden cups of incense, and three with guitars.

1"01. 103v The opening cr the First Foul' Seals: The Foul' Riders (Apc VI, 1
8): In c., Lamb with cross in medallion: on L. and R. the first and secon.d
beasts hold the hand of John kneeling. The first and second riders with bow
and sword. The thi1'd and fourth beasts hold the hand of John. Third rider
with scales, fourth rider foJlowed by shaggy winged figure of the Devil.

1"01. 106v The opening of the Fifth Seal: The Souls of the Martyrs beneath
the Altar (Apc VI, 9-11): Gold altar, draped. On R. and L. hang eight gold
objeets (origina11y votive erowns) and on ground R. and L. are a ]arge
number of white birds Isouls). Christ standing between two trees. Two groups
of nimbed beardless figures (thil'teen in a11), eonversing.

1"01. 109r The opening of the Sixth Seal: 1'he Earthquake (Apc VI, 12-]7).
Cherubim - Seraphim - Seniores - Hyie sol obseurabitur.

Fol. l11v The Restraining of the Foul' Winds (Ape VII, 1-3):
1'hree angels, head downwards: R. and L. have trumpets: C. Angel descends
fram the sun, has a gold cross. C. a tree: R. and L. six and five nimbed
figures. 1'wo angels with trumpets. These foul' are holding the winds.

Fol. 1131' Thc adoration of the Larnb by the Multitude of the EIeGt (Apc.VII,
4·-12): 1amb, angels, foul' beasts holding booKe.;.Twelve men with palms.
1'hirty-two nimbed men. At bottom a band of remarkable ornament: two
dragons and scroll-work, principally white on black.

Fol. 1231' A lar15e palm-tree. A man climbs up the trunk with a bill-hook. An
illustration of the Beatus commentary on the palmae in manibus eorUIlJ Ipe VII,
5).74

Fa!, 125r The Apparition of thc Seven Trumpet Angels. The Angel with thc
censer (Apc VIII, 2-5).

Fol. 1261' The First trumpet: Fire and hail (Apo VIII, 7).

1"01. 127v Second trumpet (Apo VIII. 8-9).

Fol. 1281' 1'hird trum pet (Ape VIII, 10-11) .

•
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Fol. 1291' Fourth tl'umpet !Apc VIII, 12-13). - Sol - Luna. On the r. margin:
Lector a.tencius excogita que ]egis.

1"01. IS0r Fifth trumpet (Apc IX, 1-6),

Fol. 131v Loeust Plague (Ape IX, 7-12).

1<'01. 132v Sixth trumpet (Ape IX, 13-16).

Fol, 1331' The Riders on Horses with Lien Heads (A.pe IX, 17-21).

Fol. 134v John Receiving the Book and the Staff. John rneasul'ing the Temple
(Ape X, 1 - XI, 2).

Fol. 1371' The 1'wo Witnesses (Ape XI, 3-8), - Enoch - E].Y8.s.At this point
inseriptions begin to be continuously added. They are inseribed on the
grounds of the pictures. Other Beatus eopies eontain them throughout.

Fol- 138v The Witnesses Slain (Ape XI, 7-10). - .4.ntiehristus ciuitatem
Iherusalem subuertit. - Elias et Enoch occidunt. Beheaded by foul' warriors.

Fol. 139v Resurreetion of the Witnesses (Ape XI, 11-14). - Elyas et Enoch
ascenderunt in nube - Ubi uidentes eos inimici eoZ'um - Isti sunt qui in terre
motu ceciderunt in c.iuitatibus suis.

1"01. 140v Seventh trumpet (Apc XI, 15-·18). - [Jbi septimus angelus tuba
cec.init.

Fol. 141r The temple in He,,-\Ten(Apc XI, 19). - Templum apertum .. Ascendit
bestia de abisso.

Fol. 142v - 143r The Woman Clothed with the Sun and the Dragon (Apc XII,
1-18). - ]'[uliel' amicta sole et luna sub pedibus ius", - Super mulieris [caput]
,x. stelle. - Ubi date sunt mulieri ale ut uo]aret in heremum. - Ubi puer est
raptus. - Ub! draco traxit terciam parte[ m] stellarum - Michael -. Ange!i eius
pugnant cum dracone.

Fal. 146v The Adoration of the Beast from the Sea (Apo XIII, 1-10). Ubi
reges terre bestiam et draconem adorant. - Ubi bestia ascendit de abisso.

Fal. 149v The Beest fram the Barth (Ape XIII, 11-17). - Ubi bestia a.scendit
de terra ..

FOlI. 151r The Fox and the Coek. Illustration of the sentence Vu1picula enim
fallax est animal, et ins.idiis semper intenta rapinam frau dis exercet, within the
Beatus commentary Qf Apo XIII,4.75

1"01. 155r First Antichrist Table.

Fal. 155v Seeond Antichrist Table.
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Fo!. 158v The Adoration of the Lamb (Ape XIV, 1-5l. - Quatuor animalia. 
Seniores. - Agnus stans in monte Syon et eum eo eentum quadraginta iiii milia
habentes citharans (siel.

Fo!. 160v The Angel with the Everlasting Gospel (Ape XIV, 6-13). Angelus
uolans per medium celi habens euan,gelium eternum. - Isti dederunt gloriam
deo eeli.

Fal. 162r The San of Man upon the Cloud, the Harvest and Vintage (Ape XIV,
14-20). - Iste angelus habet potestam super ignem. - Ubi metent mesem terre
- Ubi uindemiant brotos [botros] uinee terre. - Ubi ealcantur toreularia extra
eiuitatem et exiit sanguis de toreulari usque ad frenos equorum.

Fol. 164r The Seven Angels with the Seven Plagues and the Song of the
Lamb (Ape XV, 1-4). - Isti Bunt tenentes phialas. - Ubi saneti tenentes
cithal'as et eantantes eantieum nouum magnum.

Fo!. 165v The Open Door of the Temple and the Giving of the Vials (Ape XV,
5-8). ,- Iste animal dedit ang'eli yii [ialas. - Hii sunt vii angeli porUmtes fialas
aureas.

Fal. 166v The 1'-Hssion of the Seven Angels with the Vials (Ape XVI, 1-2). No
inseription.

Fol. 168r (abovel The first Via1 (Ape XVI, 21. - Primus angelus efundit fialam
in terram. - (belowl The third Vial (Ape XVI, 4-7). - Et tercius angelus
efundit lialam suam super .flumina.

Fal. 169v The fOllrth Vial (Ape XVI, 8-9). - Et iiiius angelus eft'udit fialam
super solem.

Fol. 170r The fifth Vial (Ape XVI, 10-11), - Ubi quintus angelus eiundit
fialam super tronum bestie.

Fol. 170v The sixth Vial (Ape XVI, 12). - Ubi sextus angelus efundlt fialam
super eufraten,

Fol. 171r The Unclean Spirits from the Mouth of the Dragon, the Beast and
the False Prophet (Ape XVI, 13-161. - Ubi dl'aco et bestia et pseudoprophete
et tres spiritus ostenduntur quasi rane.

Fa!. 173r The seventh Via1 (Ape XVI, 17-21). - Et yjjus [angelus] ef'ftmdit
fialam in aerem et facta stint fulgura et gl'8ndines.

Fol. 174r The Searlet Woman and the Kings (Ape XVII, 1-3), - Mulier regibus
propinat de calice pleno sanguine.

Fol. 175r The Scarlet Woman on the Beast (Ape XVII, 3-13). - Mulier sedet
super best/am.

Fal. 179v The Vietory of the Lamb Qver the Kings (Ape XVII, 14-18). - Ubi
8.g'nus uincit pseudoprophetas draconem et diabolum et bestiam.
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Fol. 181v - 182r The Destruction of Babylon and the Lament of Kings and
ivlerchants (Ape XVIII, 1-20). - Ubi babilon id est iste mundus ardet -> Ubi
reges uel mereatores babiioniam plangunt.

Fol. 184v The Angel with the ivlillstone (Ape XVIII, 21-24). - Ric angelus
lapidem molarem mittit in mare - Lapis molaris est iste.

Fol. 185v The Adoration cf Christ in Heaven (Ape XIX, 1-10). - Hie iiii
anima1ia et seniores adorant t!:'onum - Bie Iohannes caditante pedes angeh

Fol. 187r The Rider "True and FaithfulJ" (Ape XIX, 11-16). - Christus eum
suo exercitu ad pugnam uadit contra diabolum.

Fol. 1881' The Angel in the Sun (Ape XIX, 17-18). - Angelus in sole.

Fol. 1891' Victory cf the Rider over the Beast (Ape XIX, 19-21).

Fol. 1901' The eapture of Satan and the Dragon U\pc XX, 1-3). - Ubi angelus
aprehendit draeonem et ligauit eum in ilbissum.

F'ol. 1911' Thc l1ighteous Enthroned and the Souls of thc Martyrs(Apc XX, 4
6). - Hii sunt sedentes in trono et iudieiulIl datum erit eis.

Fol. 192v The Last Attaek of Satan (AlOeXX, 7-8). - Antichristus cireumdat
altare et uenit ignis de celo et comedit eos - Ubi abscondullt se in montiblls.

Fol. 194v Satan, Beast and False Prophet cast into Sulphur Pit (Ape XX, g
10). -> Ubi bestia et pseudopropheta et diabolus missi sunt in stagnwn ignis et
sulphuris.

Fol. 195v - 1961' The Last Judgement IApe XX, 11-15).

Fal. 1971' Christ Enthroned upon the Rj'.'er of Life (Ape XXII, 1--5). - Hic
popu1us meus et habitauit deus elim eis. - :"ron118.- et regnum in seeula
seeulorum. - Plumen de trono ~exiens. - A;'bor iste per .singulos menses
singu10s dat fruetlls.

Irol. 203v Christ sends the Angel to the Kneeling Jonn (Ape XXII, 6-21). ->

Ubi angelum iohannes adorat et dieit ei angelus ne feceris deum adora
con.seruus tuus et frat1"um tUOT1.1m Stl.Ul.

Illustrations to Jel'ome on Daniel

1>'ol. 2041' Babyion.

Fot 206v - 2071' The Siege of JerllSalem and the Lament of Jeremiah (4 Kings
XXV, 7).

Fo!' 208v Nebuehadnezzar's Dream of the Statue (Dan. II, 1-34). - Hec est
statua quam uidit nabucodonosor.
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!-'ol. 212r Worship cf the Statue, the Three Hebrews in the Furnace (Dan.
IIIl. - Statua aurea quam erexit nabucodonosor in campo tirat. - Isti adorant
statuam. - Ric lÜdet nabucodonosor tres pueros miti [mitti] in fornacem.

Fol. 215r Nebuchadnezzar's Dream of the Heavenly Tree (Dan. IV), - Ubi
nabucodonosor erbam pascit. - Fenum ut bos co171edet.

Fol. 218r Belshazzar's Feast (Dan. V). - Candelabrum. - Articulus scribens in
parietem. - Mane id est numerauit deus regnum tuum et compieuit iliud. 
Thecel .i. pensus es in statera et inuentus es minus habens phares .i. diuisum
est regnum tuum et datum est medis et persis. - Daniei contra scripturam
respiciens. - Ric est baltasar in conuiuio cum obtimatibus suis.

Fol. 221v Daniel in the Lion's Den (Dan. VI). - Ric est lacus leonis ubi daniel
171issus est et abacuc porta(ns ?) i11i pranditlm. - Rex ieiunus dolens pro
daniele nequid dormire.

Fol. 223r Daniel's Vision of the Ancient of Days (Dan. VII). - Rio est iudicium
et libri aperti sunt milia milium. - Scena [leaens] regnum babilonum. - Ale
aquile. - Pardus habens iiii-or capita regnum alexandrino(rum}. - Ursus cllm
tribus dentium ordinibus regnum medorum atque persarum. - Os loquens
terribile ingens regnum romanOl'um.

Fol. 226r Daniel's Vision of the Ram and Goat (Dan. VIII, 1-15). - Suse
ciuitas. - Ric aries qui et dal'ius rex medorum atqlle persarum unum cornu
excelsus aitero atque suberescens.

Fol. 227v Gabriel Expounds the Vision to Daniel (Dan. VIII, 15-17), - Gabriel
locutus est uolando danieh

Fol. 228r Daniel's Illness, Gabriel Returns to Daniel (Dan. VIII, 27 - IX). - Hie
languet danie1 per 171ultosdies - altare.

Fol. 234v Daniel's Vision of the Angel at the Tigris (Dan. X - XII), - Hie est
fluuius tigris qui ebra,yce dicitul' edegel. - Daniel interrogans usqüequo finis
horum mirabilium erit. - Ubi uestitus lino qui stabat super aquas fluminis
alloquitul' danielem de desolatione futura. - Et a1ius angelus hine super ripam
fluminis." Et aHus inde ex altera l'ipa flu171inis.
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NOTES

1) See Peter K. KLEIN, "La fonction et 1a 'populariUi' des Beatus, ou
Umberto Eco et les risques d'un dilettani;isme historique," in: l!;tudes
Roussillonna.ises offertes a Pierre Ponsich, Perpignan, 1987, 313-325.

2) As already supposed by Montague Rhodes JAtvlES, The Apocalypse in Art,
London, 1931, 37, and by NEUSS, Apokalypse des hl. Johannes (1931), 265f.

3) See Feter K. KLEIN, "Der Apokalypse-Zyklus der Roda-Bibel und seine
Stellung in der ikonographischen Tradition," in: Archivo Espanol de
Arqueologia, 45-47 (1972/74), 267-333; idem, "Der Kodex und sein
Bilderschmuck, " in: R. LAUFNER / P.K. KLEIN, Triel'er Apokalypse.
Kommentarband (Codices seleGt!, 48*), Graz, 1975, 51-163; idem, "Les cycles de
l'Apoca1ypse du haut Moyen Age (IXe-XI1Ie s.)," in: Yves CHRISTE led.),
L'Apoca1ypse de Jean. Traditions exeg(iUques et iconographiques, Geneva, 1979,
135-186.

4} See James SNYDER, "The Reconstruction of an Early Christian Cycle of
Illustrations for the Book of Revelation: The Triel' Apocalypse," in: Vigiliae
Christianae, 18 (1964), 146-162; KLEIN, Trierer Apokalypse (s" note 3), 89-103.

5} Cf. NEUSS, Apokalypse des hl. Johannes (1931), 239-241; KLEIN,
"Tradici6n pict6rica" (1980), 99-104.

6) For the Beatus commentary and its textual sourees, see SANDERS (ed.),
BeaU in Apoce.lipsin (1930); Sergio ALVAR.EZCAMPOS, "Fuentes literarias de
Beato de Liebana," in: Actas deI Simposio Beato de Li6bana, 1(1978), 11'7-162;
Eugenio ROMERO POSE (ed.), Saneti BeaU a Lieba.na Commentarius in
Apoca1ypsiD, 2 val., Rome, 1985.

7) For the preserved BeatuB manuscripts and fragments, see Manuel MUNDO
/ Manuel SANCHEZMARIANA,Bl comentario de Bea.to a1 ApocaJipsis: Catli1ogo,
Madrid, 1976; R.ichard Kennard EMl>1ERSON/ Suzanne LEWIS, "Census and
Bibliography of Medieval Manuscripts Containing Apocalypse Illustrations, c.
800-1500 (1)," in: Tl'aditio, 40 (1984), 337-379 (cf. 347-379); Los Beatos (1985),
99-126.

8) See especially Jacques FONTAINE, "Fuentes y tradiciones paleocristianas
en el metodo espiritual de Beato," in: ActflS del Simposio Beato de Liehana, I
(1978), 75-101; O. K. WERCKMEISTER, "The First Romanesque Beatus
Manuscripts and the Liturgy of the Death," in: ibid., Ir (1980), 165-192 (cf.
168-171). - See also MireiHe MENTRE, "Note sur les perspectives utilisees dans
les miniatures mozarabes," in: L'Infol'ma.Uon d'Histoire de 1'Art, 14 (1969), 115
122 (d. 116); eadem, Contrib1.lci6n a1 estudio de 1a miniatul'a en Le6n y Castilla
en 1a a1ta Edad Media, Lean, 1976, 81ff.
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9) See KLEIN, Beatus-Kodex (1976), 176-217 (espec. 216)j idem, "Tradici6n
pict6riea" (1980), 91-98 (espee. 95).

10) See Note 9, and especially John WILLIAMS, "The Beatus Commentaries and
Spanish Bible Illustration," in: Actas del Simposio Beato de Liebana, II (1980),
201-219.

11) O. K. WERCKMEISTER,"Pain and Death in the Beatus of Saint-Sever," in:
Studi medievali, 3a serie, 14 (1973), 565-626 (cf. 617ff.); idem, "First
Romanesque Beatus Manuscripts" (s. note 8), 171ff.

12) See KLEIN, "La fonction et la 'popularite' des Beatus" (s. note 1), 315f.

13) See e.g. Peter K. KLEIN, "Et videbit eum omnis oeulus et qui eum
pupugerunt: Zur Deutung des Tympanons von Beaulieu," in: Florilegium in
honorem Carl Nordenfalk octogenarii contextum, Stoekhelm, 1987, 123-144 (cf.
131).

14) KLEIN, "La fonction et la 'popularite' des Beatus" (s. note 1), 321.

15) For the influence of the Beatus tradition, see Xavier BARRAL I ALTET,
"Repercusi6n de la ilustraci6n de los «Beatos» en la iconograffa deI arte
monumental romanieo," in: Actas dei Simposio Beato de Liebana, Ir (1980), 33
50; KLEIN, "Tradici6n pict6rica" (1980), 104-106; idem, "La fonction et la
'popularite' des Beatus" (so note 1), 316ff.

16) See John WILLIAMS, "The Moralia in Job of 945: Some Iconographic
Sourees," in: Archivo Espaiiol de Arqueologia, 45-47 (1972/74), 223-250; Manuel
DIAZ Y DIAZ, "Tres ciudades en el C6diee de Roda: Babilonia, Nfnive y Toledo,"
in: ibid., 251-265.

17) As has been demonstrated by John Willie"msin his unpu blished lecture at
the "Colloque International sur les Beatlls" in Brussels, November 1985.

18) Luis VAZQUEZ DE PARGA, .tUn mapa desconocido de la serie de los
Beatos," in: Actas del Simposio Beato de Liiibana, I (1978), 271-278.

19) KLEIN, "Tradici6n pict6rica" 11980), 105, fig. 33, 34.

20) Cf. El arte romameo: Catalogo [exhibition catalogue], Barcelona-Santiago
de Compostela, 1961, 69 no. 96 (Joan AINAUD); eID / VIGIL, "EI «Beato» de
Turfn" (s. note 21), 167f.

21) Carlos CID / Isabel VIGIL, "EI Beate de la Biblioteca Naeional de Turfn,"
in: Anales del Instituto de Estudios Gerundenses, 17 (1964/65), 163-329 cf.
183ff.); KLEIN, Beatus-Kodex (1976), 165f., 213f.

22) See Jaime MARQUESCASANOVAS,"EI C6diee Gerundense," in: Saneti Beati
a Liebana in Apoealypsin Codex Gerundensis [facsimile edition], vol. 2, Olten
Lausanne, 1962, 64-86 (cf. 72f.); BARRAL I ALTET, "Repereusi6n de los
«Beatos»" (s. note 15), 47f., fig. 24.
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23) See e.g. the capitals of the South Gallery with the representations of the
Christ-Angel with the sickle and of the anthropomorphic Fou!' Living
Creatures (i,e. the evangelist symbols). - Cf. Emile MALE, L'art relig'jeux du
Xlle siecle en France, Paris, 1922, 11 and fig. 5, 6 (Engl. edition: Rellgious Art
in France: The Twelfth Century, Princeton, 1978, 12 and fig. 5, 6); Peter K.
KLEIN; "Les Apocalypses romanes et la tradition exegetique," in: Les Gahiers
de Saint-Michel de Guxa, 12 (981), 123-140 (espec. 134f. and fig. 11, 12).

24) Cf. MALE, Art religleux du XIIe siecle (s. note 23), 14f. and fig. 7, 8
(Engl. edition [so note 23J, p. 15 and fig. 7, 8); Mireille MENTRE, "Les sept
eglises et le fils de l'homme au tympan du portail sud, au prieure benedictin
de la Lande-de-Fronsac," in: Les Gahlers de Saint-Michel de Guxa., 8 (1977),
89-103.

25) See Peter HOEGGER, Die Fresken in S. E1ia. bei Nepi, Frauenfeld
Stuttgart, 1975, 96; KLEIN, "Les cycles de l'Apocalypse" (s. note 3), 15lf. and
fig. 33, 34; idem, "Tradici6n pict6rica" (1980), 105f. and fig. 35-38.

26) See Peter H. BRIEGER, The Trinit.y Apoca1ypse [facsimile edition], London,
1967, 9-11; Peter K. KLEIN, Endzeiterwartung' und Ritterideologie: Die
englischen BilderapokaIJ'psen der F'rühgotik und MS Douce 180, Graz, 1983,
136f., 157, 164.

27) Cf. SANDERS, Beati in Apocalipsin (930), p. XII-XVIII; NEUSS, Apokalypse
des hl. Johannes (1931), 62-111.

28) NEUSS, ibid., 107-110.

29) SANDERS, BeaU in Apocalipsin (1930l, p. XV-XVIII, XXIV. - This was
already supposed by Leopold DELISLE ("Les manuscrits de l'Apocalypse de
Beatus", in: Melanges de paleographie et de bibliographie, Paris, 1880, 137)
and Konrad MILLER (Mappae Mundi. Die iiltesten Weltkarten. I: Die rve1tkarte
des Beatus, Stuttgart, 1895, 9ff.).

30) See e.g. WERCKJvlEISTER,"Pain and Death in the Beatus of Saint-Sever"
(s. note 11), 613; KLEIN, Beatus-Kodeg (1976), 170-217; idem, "Tradici6n
pict6rica" (1980), 86-98; WILLIAMS, "The Beatus Commentaries and Spanish
Bible Illustration" (s. note 10), 213ff.; Noureddine MEZOUGHI, "Beatus et les
«Beatus»", in: E1 «Beato» de Samt-Sever. Edici6n facsfmil deI Ms. lat. 8878
de 1a Bibliotheque Nationale de Paris, vol. 2 (commentary), Madrid, 1984, 19-31
(cf. 26f,); idem, "La place de Babylone entouree de serpents entre
l'Apocalypse et le livre de Daniel dans les Beatus", in: Saint-Sever. MilJenaire
de l'a.bbaye. Colloque International 25-27 Mai 1985, ed. Jean CABANOT,Mont
de-Marsan, 1986, 293-315 (cf. 30lf.).

31) See note 30 (espec. KLEIN, Beatus-Kodex and KLEIN, "Tradici6n
pict6rica" ).

32) For the bibliography of these manuscripts see the recent catalogue Los
Beatos (1985), and especially EMMERSON / LEWIS, "Census and Bibliography"
(1984). See above note 7. - In the following list, the Berlin Beatus (Berlin,
Staatsbibliothek, Ms. theol. lat. fol. 561; Lombardy, 12th century) is not
mentioned, since its illustrations basically do not follow the Beatus tradition,
though its text belongs to the Family I of the Beatus manuscripts. See NEUSS,
Apokalypse des hl. Johannes (1931), 247-267; KLEIN, "Roda-Bibel" (s. note 3),
275ff (espec. 292f.); idem, Trierer Apokalypse (s. note 3), 105-112; idem,
"Tradici6n pict6rica" (1980), 106.
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33) Thus, already MILLER, f<1eltkarten (s. note 29), 17; SANDERS, Beati in
Apocalipsin (1930), p. XIII, XVIII; NEUSS, Apokalypse des hl. Johannes (1931),
101ff.

34) SANDERS, Beati in Apocalipsin (1930), p. XVIII; NEUSS, Apokalypse des hl.
Johannes (1931), 105f. - See also KLEIN, Beatus-Kodex (1976), 168ff.

35) See e.g. Gonzalo MENENDEZPIDAL, "Mozarabes y asturianos en la cultura
de la alta Edad Media," in: Boletfn de 1a Real Academia de 1a Historia, 134
(1954), 137-291 (cf. 266); Manuel DIAZ Y DIAZ, "La circulation des manuscrits
dans la peninsule iberique du VIIle au XI siede," in: Gahiers de Civilisation
Mediiivale, 12 (1969), 219-241, 383-392 (cf. 385).

36) See above note 20.

37) Thus John Williams in his unpublished lectures at the Beatus Symposium
in Brussels (1985) and at the Symposium on the P6rtico de la Gloria in
Santiago de Compostela (1987). See expecially his 'corpus' of the Beatus
manuscripts (Tbe Illustrated Beatus, London, 1990, publication in preparation).

38) Since in 1220 it served in Las Huelgas, near Burgos, as a model for the
Huelgas Beatus (= H), as it is indicated in the colophon of this BeattHl codex.
See NEUSS, Apokalypse des hi. Johannes (1931), 54.

39) As the Cross page (fol. Iv) with the instruments of Passion and
especially the Majesty page (fol. 2r), with undulating ribbons surrounding the
lozenge-shaped mandorla. For the respective illustrations of the Gerona
Beatus, see Jose CM.fON AZNAR et al. , Beati in Apocalipsin libri duodecim.
Codex Gerundensis [facsimile edition], Madrid, 1975, facsimile, fol. Iv, 21',
commentary volume, 123f.; eID I VIGIL, "EI «Beato» de Turin" (s. note 21),
185f.

40) See especially eID I VIGIL, "EI Beato de Turfn" (s. note 21), passim.

41) For the relation of the Tabara and the Huelgas Beatus, see David S.
RAIZMAN,The Later Morgan Beatu8 (M. 429) and Late Romanesque Illumination
in Spain, Ph.D. University of Pittsburgh, 1980, pp. 32-40, 135-153.

42) See note 39. Compare also the tables of the statistical relationship of
these manuscripts (KLEIN, Beatus-Kodex (1976), 165f.

43) See above note 34.

44) See NEUSS, Apokalypse des hl. Johannes (1931), 105f.

45) WILLIAMS, Illustrated Beatus (s. note 37).

46) NEUSS, Apokalypse des hl. Johannes (1931), 106.

47) See KLEIN, Beatus-Kodex (1976), 165-169.

48) The Cardeiia Beatus (" Pc) aoes not figure in the third table, since it
has preserved only one cf the two "Antichrist Tables", See NEUSS,
Apokalypse des hl. Johannes (1931), 76.
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49) NEUSS, Apokalypse des hl. Joha.nnes (1931), 111.

50) For this illustration, see KLEIN, Beatus-Kodex 11976), 194f.

51) The same applies to the respective illustration in the late branch IIa
Beatus from Silos (=D; London, Brit. Libr., Add. 11695), where the Lamb also
stands on a kind of support. This element could suggest a branch IIb
influence in the Silos Beatus.

52) See KLEIN, Beatus-Kodex (1976), 194f. and fig. 151-153.

53) See Rafael COMEZ, EI documenta mas antigua deI .4rchiyo General de la
Naci6n (Fra.gmento de un Beato deI siglo XIII), Mexico City, 1985, 27-31.

54) See Catalogue de la Bibliotheque de San Excellence le Marquis d'Astorga,
vol. 1,1, Paris, 1870,; Armand d'AVEZAC, "Une digression geographique a
propos d'un beau manuscrit a figures de 1a Bibliotheque d'Altamira," in: Le
Bibliophile Fran98.is, 4 (1869/70), 223-230; Antoine BACHELIN, Description d'un
commentaire de l'Apocalpyse, manuscrit du XIIe siec1e, compris dans la
Bibliotheque de Son Excellence le Marquis d'Astorga, Paris, 1869 (also
published in: Le Bibliophile Fran9ais, 4, 1869/70, 98-108). - According to
Frank Taylor, the former Keeper of Manuscripts at the John Ry1ands
University Library and his "Additional Notes" in: M.R. JAMES, Descriptive
Catalogue of the Latin Manuscripts in The John Rylands University Library,
reprint (1980), 9*, the codex was bought by Antoine Bachelin in Madrid before
it came to the collection of the Marquis of Astorga.

55) NEUSS, Apokalypse des hl. Johannes (1931), 50. - See Catalogue des
liyres de la bibliotheque de M. A. Firmin Didot, 2e serie, Paris, 1879, 27.

56) See Catalogue of Manuscripts and Books Bought at the Sale of Part II of
the Didot Collection by B. Quaritch, London, 1879, 8. - A General Cata.logue of
Books, i. (1887), 9-11 (no. 10).

57) See EMMERSON/LEWIS,"Census and Bibliography" (s. note 7), 365 no. 22.

58) See DELISLE, "Manuscrits de l'Apocalypse" (s. note 29), no. 10. Followed
by H. L. RAMSAY, "The Ivlanuscripts of the Commentary of Beatus of LiE~bana
on the Apocalypse," in: Reyue des Bibliotheques, 12 (1902), 74-103 (cf. 80-82);
Montague Rhodes JAMES, A Descriptive Catalogue of the Latin Manuscripts in
the John Rylands Library at Manchester, Manchester-London, 1921, 17;
SANDERS, Beati in Apocalipsin (1930), p. XIII.

59) Cf. WILLIAMS, I11ustrated Beatus (s. note 37).

60) On the contrary, NEUSS, (Apokalypse des hl. Johannes, 1931, 51) and
Jesus DOMINGUEZ BORDONA (Exposici6n de codices miniados espaiioles.
Cattilogo, Madrid, 1929, 66 no. 11: "siglos XII- XIII") argued for a slightly later
date around 1200.

61) WILLIAMS, I1lustra.ted Beatus (s. note 37).

•
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62) For the «Urna of Santo Domingo», see Marie-Madeleine GAUTHIER,
Emaux du Mayen Age OccidentaI, Fribourg, 1972, 84 no. 41, 327ff. and co1our
pI. op. p. 84; eadem, "EI taller de orfebreria de Silos: La urna y e1 relicario
de Santo Domingo," in: Actas deI Simpasio «EI Romanico en Silos», Burgos,
1990 (in press).

63) For these capita1s, see Serafin MORALEJO, "Esculturas composte1anas deI
ultimo tercio deI siglo XII," in: Cuadernos de estudios gallegos, 28 (1973), 294
310 (cf. 294f. and fig. 6).

64) The Mexico fragment. See COMEZ, EI documento mas antigua (s. note 53),
2-4.

65) EMMERSON / LEWIS, "Census and Bibliograph;v" (s. note 7), 365 no. 22;
WILLIAMS, Illustrated Beatus (s. note 37).

66) JAMES, Descriptive Catalogue (s. note 58), 20, 22.

67) WILLIAMS, Illustrated Beatus (s. note 37).

68) JAMES, Descriptive Catalogue (s. note 58), 20.

69) JAMES, ibid., 17.

70) SANDERS (ed.), BeaU in Apocalipsin (1930), 255-263.

71) For these illustrations, see NEUSS, Apokalypse des bl. Johannes (1931),
218-220.

72) Cf. SANDERS (ed.), Beati in Apocalipsin (1930), 116f.

73) Cf. SANDERS (ed.), ibid., 14lf.

74l Cf. SANDERS (ed.), ibid. (19301, 400.

75) Cf. SANDERS ted.), ibid. (1930), 487.
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